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Persistence of Vision:
Peter Hujar & Liz Deschenes




Ima ity definad by relnvention, the Gropius Bau presents Patar Hujor £ U2 Deschenas:
Persistence of Whion, a striking Intergenerational dialogue In phoboegraphny that challenges the
boundarles aof the madivm. Bringlng together bao artlsts whose practlcas span nearby half a
century: the exhibition foregreands the clarity of vislon that defines thalrwaork while
exploring phategraphy as a material and conceptual practice, Hujar and Descheanes treat
light, chemistry, space and perception & intepral elements of Image-raking, expanding
pratography far beyond simple representation. This s the first major exhibition in Berlin tor
bith artists, situating thelr wark in comnversation with conterperany practics and historcal
contewt Wishtars encounter not only phatogrphs and photograms but a reeditation answsion
Ieself, The show pesitlans hoth artlsts & rlgorous abservers of human experlence and the
material world.

Peter Hujar, | 1734- 1287 wias born and raised by Ulkrainian immigrant grandparents insemi-
rural Mew Jersey, began photographing animals and landscapes around his family home
using his maother's camera &t 12, e mowed to Mow York City, where an English teacher
recognised his potential and encouragzd him to pursee photgraphy. A Fulbright scholarship
took him to taly in 1262, where e studicd Alm and travelled extensively, experiences that
deepencd his lifelong engagement with mortality, Retuming bo Mewes York, he became
cmbedded in the East Village arts scene, photographing fiperes such as Candy Darling,
William 5 Burroughs and Susan Sontaz, Hujar's work spans portraits, urban ruins and
animals, reflecting themes of intimacy, community, scsualicy and decay. His black-and-white
images are characterized by anuncompromising directness, capturing both vulnerabil ity and

strenpth in equal measure,




I make uncomplicated, direct photographs of complicated and difficutt subjects. |
photograph those who push themselves to any cxtreme and people who cling tothe freedom
to be themselves,” Hujar once said. Working in Mewe York from the 19505 to the 12805, he
documented the culbural era between Stonewall and the AIDS crisis, producing images of
cnduring crmotional and historical resonanoe, His masterclass with Richard gyedonin 19467
prompted him to abandon commerdal photegraphy and dedicate himszIf fulby 1o his art.
Hujar's meticulous approach o presentation, combined with his uncompromising character,
meant b never achieved mainstream recopnition during his lifetime. It was onby after his
death from an A0S related illness in 1987 that his work gained the wider scclaim it
deserved. Hujar's phiotopraphs serwe &= both documentary evidence and intimate reflcction,
bridging personal and historical narratives,

Uz Deschenss, born in Bastan in 1968, represents a differant generatlon et shares Hujar's
dedication to experimentation and wislan With a BEA from Bhode [sland School of Deslgn,
give Interrogates the undamental progerties of photegraphy - light chermistry and time -
and pushes the medium Beyond comventional representation. Deschenes’ vaork spans
photograms, glass, and sculptural Interventions that blur the line betwesn image and object
Early prajacts such as Elewatlans and Grean Soreen manlpulate monochrome colaur, while
mare recent moonlight-ewpesed photagrams reveal subitle tonal shitts and silvery testures.
Har sculptures and glass woorks introduce rmotl on, spatial awarenass, and viewsr
enpagement Into the exhibition, reflecting on hoe perceptlon s shagped by context, "hy
wark 15 attenin reaction to the lmlbed scope that phobography s aften understood by, |
think photography 15 capable of much more than representing a particular rmoment In dme;”

s endpilaln.




Persistence of Wisiar stages adislopue between Hujar's intimate, often intense imagery and
Deschenes conceptual, process-driven works. Soveral palleries use grid installations
inspired by Hujar's L84 Gracie Mansion exhibition, arranging photegraphs in cnsembles
that resist strict categorisation. Cinematic depictions of Mew York at night converse with
Cwschones’ moonlight photograms, highlighting their sharod fascnation with darkness not
only as subject but a5 medivm. Hujar's ruins meet Deschenes’ Retaiming sculptures, inspired
bry seaffalding svstems designed to stahilise historic buildings, a pairing that resonates with
the Gropius Bau itself, which remained a rwin far decades after wartime destruction
Throwsgh this, the exhibition emphasises how formal and conceptual differences can
penerste unorpected affinitics. The show enoourapes visitors to reflect on the
interconnections between image, space and perception.

Daschenes works Intraduce & drarnaturgleal rivethn, attuned to llght, maetlon and tha
presence of bodles In space, Jdtaposed with Hujars Intimate portrals, they indte vliewsrs
to linger, examining bath image and erdronment. The sdhibltdon pasitions photography as a
mediurn that 5 slrmultaneous by experientlal, concepbual and histarlcal, demanding
engagement rather than pasaie ohsarvation. Hujar's commiorment to humanistio detall
complerrents Deschenas' process-driven rlgor, creating aspace whers Intimacy and
abstraction coexist. This tenslon encourages reflection an perception, time and the act of
saeing. In this way the exhibition 15 & ruch about the mechanics of vision as it s abaut the

works themsehes,




The legacies of Hujar and Deschenes rescnate across contemporary photography and art.
Czana Lawson, whose intimate pororaiture explores identity, commuenity and social
structures, echoes Hujar's humanist sensibility. Trewor Paglen, whio investigates light,
surveillance and invisible systems, recalls Deschenes' inberest in process, materiality and
perception Candida Hefer's architectural studies, where the caperience of space is
inscparable from the image, reflect the perceptual concerns shared by both artists. These
practitioners demonstrate how photegraphy continues to cmbrace conceptual
caperimentation. Hujar and Ceschenes establish a lineage of rigerous attention oo material,
subject and perception. Theirinfluence underscores the medium's capacity to be
simultancously personal, formal and conceptual.

Hujar's phatopraphs cantinue to shape partraiture and cultural memoy, dermonstrating how
metloulous attentlon oo detall can reveal profound kemanity, His uncompramlsing apgaroasch
to subject and erviranrment has Insplred 3 generationof artlses cormmiltted to emational
authenticity without sentimentality. Daschenes’ materal experimentation has opened
awaniles for caonternporany practitloners to conslder Heht, chamlstry and spatial presance as
Integral to Image-making. Together, thelr peweres ofter lessons in the pobentlal of
photography to estend beyond decumentation Into concepibual and experlentlal territon:
The exhibltdon encourages Yiewsrs to reflact an the act of seeing itselt. Inthils way,

Perslstence of Vision situates bothartises as vital igures in the ongolng ewaslution of
phatographic practoe




Curated by Eva Respini of Yancower Art Gallery and Monigue Machicaoy Priemer
Ferrufing of Grogivs Baw, the exhibition offers a comprehensive view of Hujar and
Ceschenes work while placing it in dialegue with contemporary photography. Hujar's
portraits and urban landscapes are presented alongside Deschenes' photograms and glass
sculptures, revealing the generative povecr of jutaposition. The show demonstrates hose
photography can be simultancously intimate, conceptual and architecteral, bridzing
penerations and practioes, By situating the works within the historical and spatial context of
the Gropius Bau, the exhibiton becomes a meditation onlight, ruin and reneweal. Both artists
demonstrate that vision is not simply about what is captuncd, but how it is cngaged with meer
time.

Persistence of Vision Is not anly aretrospective, but rather a conversatlon acrass dme and
practice highlighting photegraphy's angoing esolution. Hujar's facus on humanlty and
Ceschenes’ comncapiual Flgour cornbing to create a space that s visually, Intellectually and
ernotlanally resanant. Visitors are Irnted to engage with texturas, shadows, architectural
traces and subtle tonal shifts, experencing the works as acthe agents In perception. In
connecting histarical depth with contemporany resonance, the show offers bath reflection
and revelation. It dermanstrates that the ack of looking 15 never passhee, but alwags

transformative, and that photopraphy continues to speak across ponerations.

Petar Hujor £ LIz Deschanas: Perslstance of Vislon Is at Groplus Bau, Berlintrom 1% March ta 28
June: berlinerfestsplele.de
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